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"AreTheOddsAgainstWomen
Composers?"
Thewide-rangingeffectsofthe

womensmovementhaveallbutby-

passedwomencomposers.Therehas

beenaflurryofscholarship,butcourses
onmusicbywomenaredroppedfor
wantofinterest.Therehavebeen
festivalsandconferencesonwomen's
music,buttheearlyenthusiasmhas
tadedandfewareslatedforthecoming
year.Therehavebeenorganizations
createdtoencourageandevenlobbyfor
thewomancomposer,butsupport-
evenfromotherwomenandevenfrom
leadingfeministsissotentativethata
nationalconferenceonwomeninthe

artsin1986hadnotonecomposerasa
speaker,panelmember,ordiscussion
leader,andnotmorethantwoorthree
eveninvitestoadend.

SowhyshouldtheBostonwoman

composerfarebetter?Infact,she
doesn't.Notwhereitcounts:academic
jobstopaytherentandpermitatleast
summersforconcentratedwork;per-
formancesbyavarietyofthemanynew
musicgroupsintown;grantsandcom-
missionstromstateconncilsandrounda.

tionstosupportcopyingandprinting
costs;broadcastsandrecordingstobring
herworkwidernotice.

In1975theCollegeMusicSociety
firstpublishedstatisticsregarding
womeninmusicalongwitharticleson
womenincompositionandfoundation
supportforthem.Thefiguresweregrim:
outofnearly1,200collegeteaching
positionsincomposition,only5.8%
wereheldbywomenalthoughwomen
werealreadyreceiving20%ofthedoc-
toratesintheory,composition,andper-
formancein1972.Asecondreportfor
1976-77showedanupsurgeforwomen
teachingcompositionincollegesto10%
ofthe1,231jobswithadropto9.6%
(of1,262jobs)in1977.(SeeTable1.)

TheComposerinNewEngland,Part11I

Incredibly,in1986thepercentageof
womenteachingcompositionhadde-
clinedto6%ofthe1,493jobslistedat
atimewhen35%ofthedoctoratesin
theoryandcompositionwerebeing
awardedtowomen.Thetieuresshow

thatthesmallaffirmativeactiongains
madeinthe1970sarebeinglostinthe
1980sdespitetheeverlargerpoolof
qualifiedwomenenteringthemarket.
Evenifprogressinacademiais

glacial,onemightexpectthenewmusic
groupstobemoreattunedtochangeand
quickertodiscoverandpromote
women'smusic.ALEAIII,forexample,
seemstomakeafairlyconsistentettort
topresentwomen'smusic,performing
worksbysixwomenthisyear,afull15%
oftheseason'sofferingsandbyfarthe
bestrecordofanyoftheorganizations
surveyed.(SeeTable2.)Whilemostof
therestofBoston'snewmusicensembles

couldbeaccusedoftokenismatbest,the
sprinklingofwomencomposers'names
onconcertprogramsinthelastfewyears
isatleastaclearchangefromthenearly
totalneglectofthe1960sandearly
1970s.Itwouldberefreshingtohearthe
musicofsomeofthegreathistorical
womencomposersaswell,suchas
Elisabeth-ClaudeJacquetdelaGuerreor
BarbaraStrozzionprogramsofBaroque
musicwithperiodinstruments,butearly
musicgroupsseemevenlessawareofthe
repertoryofwomen'smusicthanthe
contemporaryensembles.

Consideringtheverylowpercent-
agesofwomenonconcertprogramsand
incompositionjobscomparedtothe

poolavailablesuggestedbythepercent-
ageofwomenreceivingadvancedde-
greesincompositionovertheyears,it
isencouragingtofindthatsubstantially
higherpercentagesofMassachusetts
compositiongrantsaregoingtowomen
composers.AsTable2shows,boththe
MeettheComposerandMassachusetts
ArtistFellowshipprogramshave
awardedabout15%oftheirgrantsto
womencomposers.(Iffinalistsarein-
cludedinthefellowshipawards,the

numberrisesto18.5%.)Thelowerlevel
ofsupporttowomenthroughtheNew

Worksprogrammayreflecttheattitudes
ofthegroupsapplyingforthegrants
ratherthanthatofpanelistsforthepro-
gramsinceapplicationsoriginatewith
theperforminggroups.Atleastwomen
arebeginningtoshareinthefoundation
pieinpercentagesapproachingthoseof
theavailablepoolofqualifiedwomen.
Anotherencouragingsignfor

womencomposersinNewEnglandis

thepioneeringseriesofrecordingsfrom
NortheasternRecords,includingboth
contemporaryandhistoricalworkswith
completerecordsofmusicbyFanny
Mendelssohn,EllenZwilich,Amy
Beach,andRebeccaClarke,andcollec-
tionsofoldandnewmusicbymany
others.Theonlyotherlabeltorelease
somuchmusicbywomenisleonarda
whichwasfoundedprimarilytorecord
women'smusic.AsidefromNorth-
easternandLeonarda,womenhavehad
littleaccesstotherecordingindustry,as
aglanceatanyrecentSchwanncatalogue
willreveal.Inherarticle,"Womenin
Composition,"inthepreviouslymen-
tionedCollegeMusicSocietyReport,
AdrienneFriedBlockfoundnonewlist-

ingsforwomenandonlyatotalofthirty-
threewomencomposerslistedinthe
October/75Schwanncatalogue.Inthe
April/86issueofthetapeandrecord
cataloguethereweresixnewlistingsfor
womenallbutonefromNortheastern

Records)andninetyformen;inthe
April/87cataloguetherewerenonew
listingsforwomenbut205formenon
tapes,records,andcompactdiscs
Itisapitythatcomposersofthe

statureofMiriamGideonandLouise
'TalmaareseldomheardinBoston.
AndrewPorterreviewedtheeightieth
birthdayconcertsforthesetwocom-
poserslastyearandcommendedthe
Laur,beautifulmusicofGideon's"Voice
fromElysium"(1979)andthepassion
andintensityofTalma's"Lament"
(1980),whichhesuggestedbelongsin
everycellist'srepertory.Ifourpremiere

musiccriticsays,"EverythingTalma
writesismarkedbyherdistinctionand
elegance,"surelysomeofhermusicis
worthyofperformancebyourlocal
groups.TheBostonMusicaVivaper-
formedVivianFine's1977opera,
WomenintheGarden,sixyearsago,but
wehaveheardlittleelsesince.Musicby
EllenZwilich,thefirst(andonly)woman
toreceivethePulitzerPrize,recurson
BostonMusicaVivaprogramsbutsel-
domelsewhere.JoanTower'sorchestral
musichasravereviewsbutnoBoston

performances.Programsfeaturingnew
musicbyEnglishcomposersexclude
TheaMusgrave,GillianWhitehead,
JenniferFowler,PriaulxRainier.The
AmericanMusicCenter,theAmerican

ComposersAlliance,andAmerican
WomenComposers(whichhasanexten-
sivelibraryinWashington,D.C.aswell
asaMassachusettschapter)areobvious
resourcesforlistsofnamesandworks

and,moreimportant,arelending
libraries.InBoston,aselsewhere,
womencomposersarelackingthepro-
portionofperformancesandcommis-
sionsthattheirnumbersandqualitywar-
rant,andaudiencesaremissingouton
asubstantialportionofthemusicbeing
writtentoday,asituationthatcould
easilychangewithalittleeffortonthe
partofconcertmanagers,conductors,
andperformersintheregion.

Table1.ComparisonofDegrees(1)andAcademicPosts(2)
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